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SEAN WEISGERBER OF 304 DAYS

Anne Cottingham

Like every other emerging artist in Vancouver, Sean Weisgerber has no-
ticed and lamented the lack of spaces for artists to show and build ex-
perience here. Unlike other emerging artists, he has been successful, if
temporarily, in trying to do something about it. Weisgerber is the brains
(and brawn) behind 304 Days on 436 Columbia St, an artist-run gallery
space in Chinatown open for only 304 days.

Not only is it a gallery space, but 304 Days is also Weisgerber’s home.
That was always his vision in the years he was looking for an appropri-
ate venue. He began looking before he even graduated from Emily Carr
in 2009, but it was difficult to find a commercial space that he could also
live in, or that someone would guarantee would be okay for the dura-
tion of the lease. As he puts it, “it’s sketchy when you’re applying for a
lease that’s three years long and they could at any moment say you're
not allowed to live there anymore!” Eventually he gave up and focused
on other things, moving to Calgary for a while and working long hours
in commercial property.

Until one day he got a call from Mysa Kaczkowski, the Director of Shud-
der Gallery at 433 Columbia. The space across the street from Shud-
der had come up for lease. She knew he had been interested in a gal-
lery space similar to her own, and she knew the previous tenants of
436 (across the street) had been living there while operating a shop.
So Weisgerber called the owners of 436 right away, put up some of the
cash he had saved in Calgary as a deposit, and came back to Vancouver
to begin renovations.

Luckily, his work in commercial property in Calgary really came in han-
dy in the transformation of the space. He took out some unnecessary
plumbing and made electrical upgrades. Like any renovation, there were
unanticipated bits of work resulting from aesthetic upgrades - taking
out a cupboard revealed a hole in the floor, necessitating the replace-
ment of some of the planks in the floor. He has also had to make some
sacrifices while living in the space, like showering in a utility sink; he
chuckles when I bring that up: “Everyday when I go in there I just laugh
for a little bit because it is hilarious.” In reality, showering in a utility
sink was a cheaper alternative to adding a raised shower to accommo-
date major plumbing that he couldn’t change, according to his lease.
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So that’s how 304 Days came together physically. In terms of what would
be shown, how to choose? Weisgerber initiated a submission process.
He wanted the focus to be on solo shows as much as possible, with in-
terspersed group shows. Any artist would have to be an honest person;
deeply conceptual or not, their work couldn’t feel contrived. In the end,
“there’s no real formula, it's more or less a gut feeling, whether I trust
that that person is going to come through.” He is quick to note that he
doesn’t purport to be a curator, having too much respect for the kind of
study and work most curators do before they legitimately become one
themselves.

So I suppose you could say that Weisgerber is an artist facilitating other
artists. The guy really doesn’t sleep much, spending four days-a-week
crating at Denbigh Fine Art Services, putting approximately 40 hours a
week into 304 Days, and still managing to make his own art, somewhere
in there. Part of the space also includes a studio for his multi-disciplin-
ary production, from painting to collage to light boxes. At first he wasn’t
sure that 304 Days was a part of that practice, but now he really feels it
is. He feels that art can be a narcissistic thing, and the gallery provides
him a bit of balance and a way to give back.

Like anything, there are great advantages and disadvantages to the en-
tire endeavor. He certainly hasn’t created as much of his own work as
he would like in the last year. The model he chose was expensive also;
he could have gotten grants but that method seemed to be failing ev-
eryone around town, so what was the point? The advantages seem to
far outweigh those comparatively trivial things though - he has found
great satisfaction in giving others a place to have their first solo show
or their tenth solo show; basically, a place to share their hard work and
passion with the city they live in. He loves having created a place where
people can see and talk about art, and also interviewing the exhibiting
artists and listening to what they have to say. As he puts it, “an intimate
grounds for art-making and art-looking.”

So would Weisgerber do it again? He has been asked to collaborate on
similar spaces, but feels that too many directors and leaders would di-
lute the possibilities of any given space. If anything, he’d like to be in-
volved in any way he can for someone doing a similar space - donating
any extra money he has at the end of each month, labour, anything, “All 1
care about is art,” and he would happily give any way he could.

173



174



175



Notes:

TRUE ART LIES
Lesley Anderson

L Reimer, Jasmine. Personal interview. 14 Oct. 2010.

i Arnason, H.H. History of Modern Art. New Jersey: Prentice Hall Inc,
2003, pp. 492, 606-608

i Arnason, H.H. History of Modern Art. New Jersey: Prentice Hall Inc,
2003, pp. 492, 606-608

v Reimer, Jasmine. Personal interview. 14 Oct. 2010.

ADDITION AND SUBTRACTION:
CONDITIONED ANTAGONISM AND THE NEUTRAL
Jasmine Reimer

L http://www.englishbiz.co.uk/extras/binaryopposition2.htm
i www.en.wikipedia.org/wiki/Opposite/semantics
i http://www.answers.com/topic/dual

v Barthes, Krauss, The Neutral: Lecture Course at the College De France
(1977-1978), pg.7-8

v Barthes, Krauss, The Neutral: Lecture Course at the College De France
(1977-1978), Columbia University Press, 2007, pg. 8

v http://en.wikipedia.org/wiki/Bricolage

Vi http://en.wikipedia.org/wiki/Claude_LéviStrauss#The_Savage_
Mind:_Bricoleur_and_Engineer

vii. Barthes, Krauss, The Neutral: Lecture Course at the College De France
(1977-1978), Columbia University Press, 2007, pg. 7

i  Barthes, Krauss, The Neutral: Lecture Course at the College De France
(1977-1978), Columbia University Press, 2007, pg. 8

ON TRANSCENDENCE AND BRANDING:
KEVIN HUBBARD AND BARNETT NEWMAN
Anne Cottingham

- “Barnett Newman: Concord (68.178)". InHeilbrunn Timeline of Art His
tory. New York: The Metropolitan Museum of Art, 2000-.http://www.
metmuseum.org/toah/works-of-art/68.178 (October 2006)

. “Introduction.” Barnett Newman: Selected Writings and Interviews. Ed.
John P. O’Neill. Los Angeles: University of California, 1990. xxi-xii. Print.

i “The Artist Thinker: The Sublime Is Now.” Barnett Newman: Selected
Writings and Interviews. Ed. John P. O’'Neill. Los Angeles: University of
California, 1990. 173. Print.

v Hubbard, Kevin. Personal interview. 10 Apr. 2011.

176



“ Hubbard, Kevin. Personal interview. 10 Apr. 2011.

vl Jones, Jonathan. “Barnett Newman, Tate Modern, London | Education |
The Guardian.”Guardian.co.uk. 11 Sept. 2002. Web. 18 Apr. 2011.

http://www.guardian.co.uk/culture/2002/sep/11/artsfeatures.high
ereducation.

i Hubbard, Kevin. Personal interview. 13 Apr. 2011.

Vi Hubbard, Kevin. Personal interview. 10 Apr. 2011.

Hubbard, Kevin. “Interview (Part 1).” Interview by Sean Weisgerber.
304 Days. Jan. 2011. Web. 6 Apr. 2011. http://304days.com/exhibi
tions09.html.

*  Hubbard, Kevin. Personal interview. 10 Apr. 2011.

BUT I DIDN'T DO ANYTHING! ... I DIDN'T DO ANYTHING!
AN INTERVAL BETWEEN TWO ACTS
Mitch Speed

L Craig Lambert, “Same as it Never Was: Hy}z)ochondria of the Heart,”
Harvard Magazine September-October (2001)

Adam Gandy and Sean Weisgerber, conversation (2010)

Judy Radul, “Alive”, Transmissions (Spring, 1998), http://www.
rumble.org/trans/transmission2-3.htm Faccessed January 20, 2011)

Donald Kuspit, quoted in Nicholas Zurbrugg, The Parameters of Post
modernism (Southern Illinois University press), 62.

WESTERN EYES: THE GOOD, THE BAD AND THE UGLY; OR FETISH?
Sean Matthew Weisgerber

i (éliczrg%o, Q, Conversation between Jian Ghomeshi and Jerry Saltz. June

177



178

AIDS-3D

WIL ABALLE

JEN AITKEN

SEAN ALWARD
RYAN AMADORE
LESLEY ANDERSON
ANDREAS BREUNIG
MATTHEW BROWN
MILANO CHOW
ANNE COTTINGHAM
PAUL DE GUZMAN
ANDREW DADSON
MAX FRINTROP
ADAM GANDY
JEREMY GREEN
COLLEEN HESLIN
LEE HENDERSON
KEVIN HUBBARD
BEHRANG KARIMI
JEFF LADOUCEUR
DAVID OSTROWSKI
NATHALEE PAOLINELLI
MICHAIL PIRGELIS
LES RAMSAY
JASMINE REIMER
MARINA ROY
NICOLAS SASSOON
LUKAS SCHMENGER
AUREL SCHMIDT
JANA SCHROEDER
PHILIP SEIBEL
LUCAS SOl

MITCH SPEED
CHRIS SUCCO
JONATHAN SYME
SVEN WEIGEL

SEAN WEISGERBER

68 -83
26-33;92-95;108-121
136-159
08-15

50-51

96 -107

68 -83

08-15

68 -83

34-41

68 -83

42 -51
52-67;76-83
08-15
08-15;84- 95
68 -83

08-15

68 -83

68 -83

08-15
04-07;116 -121

l

l




